Adjective-itis! (During/After-Reading)

1. Write 5 adjectives that describe the narrator’s thoughts in this poem.

2. Write 5 adjectives that describe the narrator’s feelings and emotions in this poem.

3. Circle ONE adjective from question #1 that captures/describes the main thought the narrator has.

4. Circle ONE adjective from question #2 that captures/describes the main emotion the narrator is experiencing.

5. Write 5 adjectives to describe your reaction to this poem.

One Art   


by Elizabeth Bishop

The art of losing isn't hard to master;

so many things seem filled with the intent

to be lost that their loss is no disaster.

Lose something every day. Accept the fluster

of lost door keys, the hour badly spent.

The art of losing isn't hard to master.

Then practice losing farther, losing faster:

places, and names, and where it was you meant 

to travel. None of these will bring disaster.

I lost my mother's watch. And look! my last, or

next-to-last, of three loved houses went.

The art of losing isn't hard to master.

I lost two cities, lovely ones. And, vaster,

some realms I owned, two rivers, a continent.

I miss them, but it wasn't a disaster.

Even losing you (the joking voice, a gesture

I love) I shan't have lied.  It's evident

the art of losing's not too hard to master

though it may look like (Write it!) like disaster.
Notes and Quotes (During Reading)

Draw a Picture of the Text

List 3 Important Quotes          List 1 reason why each quote is











important


A SQUAT grey building of only thirty-four stories. Over the main entrance the words, CENTRAL LONDON HATCHERY AND CONDITIONING CENTRE, and, in a shield, the World State's motto, COMMUNITY, IDENTITY, STABILITY.

The enormous room on the ground floor faced towards the north. Cold for all the summer beyond the panes, for all the tropical heat of the room itself, a harsh thin light glared through the windows, hungrily seeking some draped lay figure, some pallid shape of academic goose-flesh, but finding only the glass and nickel and bleakly shining porcelain of a laboratory. Wintriness responded to wintriness. The overalls of the workers were white, their hands gloved with a pale corpse-coloured rubber. The light was frozen, dead, a ghost. Only from the yellow barrels of the microscopes did it borrow a certain rich and living substance, lying along the polished tubes like butter, streak after luscious streak in long recession down the work tables. 

"And this," said the Director opening the door, "is the Fertilizing Room." 

Bent over their instruments, three hundred Fertilizers were plunged, as the Director of Hatcheries and Conditioning entered the room, in the scarcely breathing silence, the absent-minded, soliloquizing hum or whistle, of absorbed concentration. A troop of newly arrived students, very young, pink and callow, followed nervously, rather abjectly, at the Director's heels. Each of them carried a notebook, in which, whenever the great man spoke, he desperately scribbled. Straight from the horse's mouth. It was a rare privilege. The D. H. C. for Central London always made a point of personally conducting his new students round the various departments. 

"Just to give you a general idea," he would explain to them. For of course some sort of general idea they must have, if they were to do their work intelligently–though as little of one, if they were to be good and happy members of society, as possible. For particulars, as every one knows, make for virtue and happiness; generalities are intellectually necessary evils. Not philosophers but fret-sawyers and stamp collectors compose the backbone of society. 

"To-morrow," he would add, smiling at them with a slightly menacing geniality, "you'll be settling down to serious work. You won't have time for generalities. Meanwhile …" 

Meanwhile, it was a privilege. Straight from the horse's mouth into the notebook. The boys scribbled like mad. 

Executive Summary (After Reading)



On the index card at your station, summarize:





1) the steps of FOIL in your own words




2) why/how FOIL helps us multiply two binomials





3) write your own FOIL algebra problem 

                                                     (extra credit if you write it in the context of a word problem!)

Simplifying using the FOIL Method


The FOIL Method is a process used in algebra to multiply two binomials. The lesson on the Distributive Property, explained how to multiply a monomial or a single term such as 7 by a binomial such as (4 + 9x).







7(4+9x)

But, what if there was a binomial instead of a single term outside of the parentheses? That is, what if a binomial was being multiplied by another binomial? An example of this is given below.







(3+7x)(6+2x)

This is where the FOIL Method comes in. The next page will explain what the FOIL Method is and how to use it to solve this problem.
FOIL stands for:

First - Multiply the first term in each set of parentheses

Outer - Multiply the outer term in each set of parentheses

Inner - Multiply the inner term in each set of parentheses

Last  - Multiply the last term in each set of parentheses

Now let's give it a try in our problem. We'll start by multiplying the first term in each set of parentheses and then marking down the answer below the problem.






(3+7x)(6+2x)






18

Now we will multiply the outer terms and again mark down the answer below the problem.






(3+7x)(6+2x)






18+6x

And the Inners.






(3+7x)(6+2x)






18+6x+42x

And finally the last terms.






(3+7x)(6+2x)






18+6x+42x+14x2 

Now as you can see the results from the multiplying of the two inners and the two outers are like terms. Our last step is to combine these like terms. We see that 18 + 48x + 14x2   

Our Best Guess (OBG: Before Reading)

1. Write your OBG about what this passage will be about based on ONLY the first sentence.

2. Write an OBG about how you think Elie Wiesel came to win the Nobel Peace Prize based on ONLY the first sentence.

3. Write one more OBG before you read the passage: What 3 questions would you like to ask Elie Wiesel OR What are 3 comments you think he would make in a conversation with you?
Nobel Acceptance Speech 

Delivered by Elie Wiesel

Oslo, Sweden December 10, 1986
Excerpt
Human rights are being violated on every continent. More people are oppressed than free. How can one not be sensitive to their plight? Human suffering anywhere concerns men and women everywhere. That applies also to Palestinians to whose plight I am sensitive but whose methods I deplore when they lead to violence. Violence is not the answer. Terrorism is the most dangerous of answers. They are frustrated, that is understandable, something must be done. The refugees and their misery. The children and their fear. The uprooted and their hopelessness. Something must be done about their situation. Both the Jewish people and the Palestinian people have lost too many sons and daughters and have shed too much blood. This must stop, and all attempts to stop it must be encouraged. Israel will cooperate, I am sure of that. I trust Israel for I have faith in the Jewish people. Let Israel be given a chance, let hatred and danger be removed from their horizons, and there will be peace in and around the Holy Land. Please understand my deep and total commitment to Israel: if you could remember what I remember, you would understand. Israel is the only nation in the world whose existence is threatened. Should Israel lose but one war, it would mean her end and ours as well. But I have faith. Faith in the God of Abraham, Isaac, and Jacob, and even in His creation. Without it no action would be possible. And action is the only remedy to indifference, the most insidious danger of all. Isn't that the meaning of Alfred Nobel's legacy? Wasn't his fear of war a shield against war? 

There is so much to be done, there is so much that can be done. One person — a Raoul Wallenberg, an Albert Schweitzer, Martin Luther King, Jr. — one person of integrity, can make a difference, a difference of life and death. As long as one dissident is in prison, our freedom will not be true. As long as one child is hungry, our life will be filled with anguish and shame. What all these victims need above all is to know that they are not alone; that we are not forgetting them, that when their voices are stifled we shall lend them ours, that while their freedom depends on ours, the quality of our freedom depends on theirs.

This is what I say to the young Jewish boy wondering what I have done with his years. It is in his name that I speak to you and that I express to you my deepest gratitude as one who has emerged from the Kingdom of Night. We know that every moment is a moment of grace, every hour an offering; not to share them would mean to betray them.
Postcard (After Reading)
Write a postcard to a friend of family member and tell them what you learned in this article and how that relates to your life.

Understanding Nouns
Nouns are words used to name or identify a person, animal, place, thing, or idea. Examples include: girl, hat, coat, weather, picture, coffee, hotel. Just as in English, Spanish nouns can either be singular, such as “cat” or gato, or plural (i.e., more than one), like “cats” or gatos. The first thing that you must learn about Spanish, however, is that all nouns also have a gender. In other words, all objects and living things are either masculine or feminine.

Is it a Boy or a Girl?
The concept of gender can feel confusing for new students of Latin languages. Having a gender does not mean that nouns actually refer to male or female things, although, in most circumstances, the nouns that refer to males (such as a male doctor or a male animal) are masculine, while nouns that refer to females are generally feminine.




In many situations, you will be able to distinguish between masculine and feminine nouns by the distinctive association to a gender. For example, the sun tends to be associated with masculine imagery, and in Spanish we find that its gender is also masculine: el sol. The moon tends to be associated with feminine imagery, and, in Spanish, it is feminine: la luna.
You may find it impossible to figure out the gender of other nouns, however. For example, how would anyone know whether a table or a cup is masculine or feminine? (La mesa and la taza are both feminine.)

Talking about People and Animals
Masculine nouns often end in –o or –or, while feminine nouns often end in –a or –ora.

	Masculine nouns
	Feminine nouns

	el hombre

Ends with –o
el perro

el gato

Ends with –or
el doctor

el señor

Ends with -ista
el pianista
	the man

 

the (male) dog

the (male) cat

 

the doctor

the gentleman

 

the pianist
	la mujer 

Ends with -a
la perra

la gata

Ends with -ora 
la doctora

la señora

Ends with -ista 
la pianista
	the woman

 

the (female) dog

the (female) cat

 

the (female) doctor
the lady

 

the (female) pianist


Mind Map (During Reading)

Make a mind map to help you organize the 5 main points of this chemistry explanation.  This should be a non-linear diagram that helps you make sense of the information presented.

What is a compound? 

Compounds are pure substances made of atoms of two or more elements chemically combined in fixed ratios. Compounds must meet all of these criteria: 

Compounds are pure substances and not mixtures. For example, table salt is not a compound because it is a mixture of sodium chloride, dextrose and calcium silicate (to keep it from clumping in high humidity) and potassium iodide (an important nutrient necessary for proper thyroid function). But if these components are separated physically, each can be obtained in pure form and each meets all the criteria for compounds. 

Compounds are made of atoms of two or more elements. For example, O2 and O3 are considered forms of the element oxygen, and not compounds of oxygen. 

Compounds are chemically combined elements. Mixing 2.0 grams of H2 with 70.9 g of Cl2 in the dark results in a homogenous mixture of H2 and Cl2. Mix the gases in the exact same proportions in the light and there is a violent explosion. The gas is now 72.9 g of HCl, a compound. Components in a homogenous mixture may influence each other's chemical behavior slightly, but there is not radical alteration in chemical and physical properties. Compounds are completely different chemically and physically from the elements that form them. 

Atoms of elements combine in fixed ratios to form compounds. Carbon dioxide is always composed of molecules with two atoms of oxygen for every one atom of carbon. Carbon monoxide has only one oxygen atom per atom of carbon- and it is a completely different substance than carbon monoxide. 
